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| inhe Ticommensurability of soul and 7
d adventure—in _the_absence of 2 franeeaidinr “place’
uman_endeavour, There are, roughly speaking,
incommensurability: either the WHHA" hﬂ.
it is broader than the outside world assigne
to it as the arena and substratum of its actions, RN
In the first case, the demonic character of the problematic y
individual setting out on his adventurous course is more clearly

g i e o " w. %
visible than in the second case, but, at the same time, his inner

Sy

problematic is less sharply obvious; his failure in the face of
reality looks. at first glance like a merely outward f failure,
‘The i he narrowing of the, soul js the demonism
% idealism It is_the mentality which chooses the
direct, straight path towards the wommmgm
which, dazzled by the demon, forgets the existence of any
distance between ideal and idea, between psyche and soul; -
which, with the most authentic and unshakeable faith, con-. -
cludes that the idea, because it should be, necessarily must be,
and, because reality does not satisfy this a priori demand,
thinks that reality is bewitched by evil demons and that the
spell can be broken and reality can be redeemed either by
finding 2 magic password or by courageously fighting the

Evil rorce I i S S

—The structure-determining problematic of his cypsofhero-

consists, therefore, in_the_complete absence of .an inner

EWEE&\EE?:F the complete lack of any
transcendental sense of space, i.e. of the ability to exp E.mmnn.o

distances as
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THE THEORY OF THE NOVEL

Achilles fo@ﬂncmrﬁmwgﬁmmilwaam&w because

ABSTRACT IDEALIS M

tensity of the actions which follows from this obsession -
therefore elevate the soul into the most_genuinely sublime:
regions whilst at the same Time accentuating and confirming
€ grotesque contradictions between the imagined ‘and ¢he "I
s lon _of the novel. THe higvels discrete-
heterogeneous nature is revealed here with maximum, vivid-
ness; the sphere of the soul—of psychology—and the sphere
of action_no-longer ing. whatosever in common,
Furthermore, in neither of the two spheres is there an
element of immanent progress or development, either
within itself or arising from relationships with the other.
The soul is at rest in the transcendent existence it has
achieved on the far side of all problems; no doubts, no search,
no despair. can arise within it so gs to take it out of itself
and set it in motion. Its grotesque, vain struggles to realise
itself in the outside world will not Rmt%.ﬁcnw‘mﬁgr@@n
thing can_shake it in its _mner certitude. because it js
wwbbmoﬁnﬁmbiﬁ?ﬁmfﬁoa&froomcmo it is incapable o 8-
experiencing anything, Hw%m%mmsmmwﬂmwm Nﬂﬂ_ﬁ% |
‘experienced problematic transforms such a soul into ure

G g i gL e e

monﬁﬁy.woomsmm_.Hn.mmﬂwomnﬁ.&mha essential existence,
every one of its impulses becomes an action aimed at the
outside, The life of 3 person with such a soul becomes an
uninterrupte i } a
chosen. He throws himself into them because_life means
nothing more to_him than_the successful assing - of "tests.
@uf@b@ﬁ&&ob& h.concentrated interiority forces. him [
translate that interior: —which he considers to be the :
average, everyday nature of the real wo .J..,..:..E.Mm....,........_..w R 055
g@on?@m-ﬁ*ﬁﬁ%w-@ﬁgdoaﬁwﬂa,.. A —

contemplation; he lacks any inclination or possibility of
inward-turned activity. He has to be an adventurer. Yet the -
world he is obliged to choose as the arena for his adventures | f
15" 2 CUFIOUS ‘mixture of the richly organic, which' 1s com-

pletely alien to ideas. and of these self-same ideas (the" ideas
— . 1.5

i)

they are guided along their paths by mommi&om@.mm that if
they lacked this guidance, if they were without divine help,

. they would be powerless and helpless in the face of mighty

enemies. The relationship between the objective and sub-
' jective worlds is therefore maintained in adequate balance:
the hero is rightly conscious of the superiority of the oppos-
ing outside world; yet despite this innermost Eo.ﬁ_nmﬁ he
can triumph in the end because his lesser strength is guided
to victory by the highest power in the world; the forces
of the imaginary and the real correspond with one another;
the victories and defeats are not contradictory to either the
actual or the ideal world order. o
- When_ this_instinctive. sense_of distance, -which_is an
essential factor in the complete fhhnuﬁgnunﬁgneﬁmﬁn(,
of the epic, is lacking, the relationship between the subjective
.gocﬁam paradoxical; because the
active soul, the soul that matters from the point of view of
the"epic, s narrowed, the world—as the substratum of its
actions—likewise | becomes narrower for that soul than It 1s

,r.J!r.
”FHn_Q.msﬁmEnmﬂEma&:omom of the world and every
action which follows from it and which is aimed only at
the reduced world must fall short of the real centre of the
outside world, and since, too, such an attitude is of necessity

a subjective one, leaving the essence of the world untouched

‘and offe) %.,m&m...mﬁ.twmwo?&..mﬂ . ,m‘w.mrofmnwrgmm opposes the

ol

soul must come from sources which are .noEEnm&u\ hetero-

geneous from it. Thus action and opposition have neither scope

H.H,m.m,:mum:@ml:.n_.mmmn reality _nor_orientation—in common.
_hbpﬁ__.anhmmobmﬁm__.g_.amm_mmom?w.w-noednmdgmdqlcmw?_ E
—butonly-of 2 groresg nefaiture romeet; or an equally srotesque

clash conditioned by ﬁnn_.__?.bm&fBmmﬁz%asnmmmlm,m.
narrowing of which we speak 1s brought about

'

by its demonic obsession by _an_existing 1dea_which it osits
1 7as the only, the most ordinary reality. THe COTERt msw n-
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which lead their purely transcendent life inside his soul)
petrified into social convention. This is what makes it pos-
sible for his actions to be spontaneous and ideological at the
same time: the world he Ands 15 DOL ¢ Wy full_of Tife, but
also Tl of the semblance of the very life which exists
inside him as the only essential life. Flowever, this capacity
"of the world to be misunderstood is also the reason why
"he can so grotesquely act at cross-purposes with it: the
semblance of an idea collapses in face of the.absurd,.petrified
ideal, and the real nature of the existing world, the self-
EEEEbSm.u organic life that 1s alien to all ideas, assumes
its appropriate all-dominant position.

It is here that the ungodly, demonic character of such an
obsession is most clearly revealed, but so also is its likewise
demonic, confusing and fascinating resemblance to the divine.

 The hero’s soul is at rest, rounded and complete within Mmmmm
_wwn...m.é.oﬁw,om art of a divinity; but this mode of being can
only express itself in the outside world by means of _._.T
adequate adventures which contain no counter-force %w@.:ib
them precisely, because the hero is so_maniacally imprisoned

- in_himself; and this isolation, which makes the soul resemble
a_work of art, also separates it from all outside reality and

W.Q.: all those other areas of the soul which haye not been

seized by the demon. Thus a maximum of inwardly attained
meaning becomes a_maximum of senselessness and the sub-

lim

of possible actions. Because of the purely reflexive nature of
the soul’s interiority, outside reality remains quite untouched
by it, and reveals itselt “as it really 15’ only as an oppesition

ABSTRACT IDEALISM - .

of this ‘reality’ which he thinks most suitable for: ﬁnoSam

himself’. Thus the hero’s psychological rigidity “and * the
mass of action :
solated adventures mutually determine one another and,
result, clearly reveal the risk i

the risk of ad” abstraction, ‘bad’ infinity.

The reason why this danger is avoided iy Don
the immortal objectivation of this type of hero, oty
In Cervantes’ genius and the extraordinary _tact with which
he overcomes the danger by means of wam:wdvanmmmmzw
deep yet radiantly sensuous interweaving of divinity with
madness in Don Quixote’s soul, but also in the historico-
philosophical moment ar which the work was written: It is ;
more than a mere accident of history that Doz Quirote was
intended as a parody of the chivalrous novels, and its rela-
tion to them is more than an essayistic one. Lhe chivalrous
novel had succumbed to the fate of every epic that wants to
maintain and perpetuate a form by purely formal means
after the transcendental "conditions for its existence haye
already beencondémned by the historico-philosophical
“dialectic. The chivalrous novel had IoSt its roots in trans-
cendent "being, and the forms, which no longer had any
immanent function, withered away, became ‘abstract, because
their strength, which had been intended for the creation of
objects, was exhausted by its own objectlessness. The great
epic was replaced by entertainment literature. Yet behind the
%@Wﬁ@fﬁ@oﬁ@&% forms’there had otice been a pure
and_genuine major art form, even if a problematic one: _the
chivaltous epic of the Viddle Ages. __

Ve have here the ous_case of a novel form

Oamaamﬂ_

ich _has been atomised into a Series or

the risk inherent in this"type oF novel n/

i

o every oﬁwdjﬁhhﬂw%ﬂ.zmﬁﬁ#&mmmi%ddﬁﬁ
reality is no more than a sluggish, formless, meanin _nmm.n._mmm
entirely lacking any capacity for planned and consistent
counter-action, and the hero in his demonic search for ad-
venture arbitrarily and disconnectedly selects those moments

100

--m..ﬁol@?&%nﬂ@mcwsﬂn&nmwmlmﬁ..momlﬂmmm% encouraged the
epic. It 1s the great paradox of the Christian universe that the
ragmentariness, the fiormatively imperfect fiature of carthly

Jife,_its_enslavement by error and sin, is opposed by the
eternally present theodicy of the life of the beyond. Dante
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THE THEORY OF THE NOVEL

_ succeeded in capturing this dual world-totality in the purely

epic form of the Divina Commedia. Other epic writers, who
. remained on earth, had to leave the transcendent in a state
~of artificially untouched transcendence and so could only
create sentimentally conceived life-totalities which were
desired but which lacked any existing immanence of mean-
_ "Em. T'liey created novels, not epics.
«Hrmﬁmwh.msm quality of these novels, their dreamlike beauty
and magic grace, consists in the fact that all the seeking

which is in them is, after all, only a semblance of mm&czm

BRIt S R e e

Every errant step of their heroes is guided and ‘made safe by

. e L i Rt ..I.....m._...é,.: . .
an _unfathomable, “metaformal ' grace; _distance, _OmEm its
N e e b e A o s i i s i S lir;.}.i.iiiu

objective reality, is turned into a darkly beautiful ornament,

e et PG,

and the leap necessary to bridge it is turned into a dance- Tike

- cRt A e oo,

Mnmnﬁo[_uoﬁr distance and leap are transformed into purely

ot LB EASNS

decorative_elements. “These novels are in substance vast mmb.mr e

...... i e
a&mm for in them transcendence is not captured, made 1mma-
g-zri?}

nent and absorbed in the object-creating, transcendental
form, but remains in its undiluted transcendence; the shadow

PR catn

of transcendence. decoratis vely fills the cracks of SH.HEM, ﬁo

P e T M e A ki e A

and turns the matter of life—because of the dynamic homo-

e e 7 L e PN v,

geneity of every true work of art—into a substance that is

= e

likewise woven out of shadows. In the Homeric epics the"

B e o e,
i i . xHXn.&.

omnipotence of the purely human category of life. embraced
both men E&_mo@_ and made, purely human beings out of
them. Here it is the elusive divine principle. that dominates,
with the same omnipotence, both the life of man and its need
to_go outside itself, to complement itself; and this creates a

.mmﬂ:omm robs the human nrﬁmnmmam of all relief, transforms
them into pure surface. —

ABSTRACT IDEALISM

possible, as it was in Dante—because these novels are centred
on earthly life—to use God as the %Edbm point for finding
and uncovering the constitutive unity om all mm_mﬁo:om .”_...?w_
Ogﬂmr.cﬁ noyels.against which Doz Ou
W_M.amrm;m m&o::n E& S?nr it parodied rmg lost &o =oommm5
transcendent relationship, and_given this QOmm]E:mmm every-
thing, as m Ariosto, was to become pure, :,oEnm:% elegant
play—their mysterious and mEJ\ n% like surfaces were coE&
to_degenerate into banal
Q.Em_mn._ of the triviality & nra oEqmr.ocv novel leads us
once more to the ?ﬁozno- .Mnomo Ena sources of this
G _,mmmzm < mooE,n Gmm?
ence of the idea_is Qmmmmoaﬁom 58 a chnncq&% &oE.
fanatical cctly
lationship. The God- éro “because of the Em%mumow ouq the
material enfolding him, could oaq appear as a demon,
mn_.d&_% becomes a demon, arrogating to himself the role
of God, in a world forsaken by providence and lacking
transcendental orientation. This world is the same one which
God had pr eviously ﬁambmmoaamm mto a_dangerous but won-
derful magic garden; now, turned i Into prose v% evil d_m..ao:.ﬁ
this world yearns to be transformed back : again into a magic

garden by faithful heroes. .ﬂbﬁaﬁ?{plﬁm fairy-tale, had
PE%@&@EEw $0..25.10_preserve Em,_umﬁnmnonm

wmz rﬂ.e vmnoEmm ositive, act uggle for

“Tle safe; rounded irrationality of - ﬂralo:zwmlwowaomr as

reflected in these noqamsmmw,ﬁm the glimpsed shadow of God
appear demonic: he cannot be noawawgmom and fitted into
some kind of order from the perspective of earthly __%m.

and therefore he cannot reveal himself as God. Nor is it

102

g-and-substance-only—in-his-own.soul, .
coérnnm élmmn the world, released from its paradoxic
muorowmmm in a beyond that is truly present, ﬁpﬂ.&é
to_its immanent meaninglessness; when the power of what
_m.l_..ﬂnmonnom by the utopian links, now degraded to mere
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THE THEORY OF THE NOVEL

existence—had grown to incredible magnitude and was
waging a furious, apparently aimless struiggle against the new
forces which were as yet weak and incapable of revealing
themselves or penetrating the world. Cervantes lived in the
period of the last, great and desperate mysticism, the period
oFT™faiatical atcempt to renew the dying religion from
within; a period of a new view of the world rising up_ in
mw%..mmnuﬂ forms; the last period of truly lived but already dis-

.!-..L:!«Iu s,

oriented, tentative, sophisticated, occult aspirations,

It was the period of the demons let loose, a period of great
confusion_of values in the midst of an_as yet unchanged
value_system. And Cervantes, the faithful Christian and
naively loyal patriot, creatively exposed the deepest essence
of this demonic problematic: the purest heroism is bound to

become grotesque, the strongest faith is boun e

i

- madness, when the ways leading to the transcendental home
have become impassable; reality does not have to_correspond

et

to subjective evidence, however genuine and heroic. The

profound melancholy of the gal.process, of the passing
of time, speaks through this work, telling us that even a con-

ﬂbﬁbng&ﬁﬂﬁw@énw are eternal must lose their mean-
ing when %.nn:., time is past: %mﬁﬂ.ﬂﬁn@hﬁ%&gﬁﬁm even m.iro
eternal. Doz Quixote 1s the first great battle of interiority
against the prosaic vulgatity of outward life, and_the only

battle in which interiority succeeded, not only to emerge

unblemished from the fray, but even to transmit some of the

p m . (e TSy
radiance of its triumphant

though admittedly
poetry to 1ts victorious opponent.
Don Quitote—ike almost any truly great novel—had to

N L
S

{remainthe —only—important objeetivation of its_typeThis

~ T particular MIXture of poetry and-ireny,-the-sublime-and-

| grotesque, divinity.an magia, Was so strongly bound up
~with the historical moment that the same type of mental

structure was bound to manifest itself differently at other
times and was never again to reach the same epic significance.

104

0rs, the chuvalrous novels. They, too, lost %%.o.&

wm.mmﬂ tension—a transcendental one—and either Hm,@_mmaﬁ_.__
it by a purely social tension or simply found the motivation
for action 1n a spirit_of adventure for adventure’s sake.
In either case, and despite the genuinely great talent of some
.om. nro. writers involved, an ultimate triviality. an ever-
increasing similarity between the great novel and the eritors
talnment novel, and the final merging of the two could not
¢ avolded, As the world becomes more and rosaic,
as the active demons withdraw from_the world leaving the
arena free to the dull opposition of an inchoate mas |
Kind of mterioriy, the. demapaalle m o=y
new dile Leithel It must give __mw,.mrmf onshiy
OF 1t must lose its immediate roots in the true wor
1deas. _ g
JHo!mhwmn dramas of German idealism chose the first path.
Abstract. idealism, Jost _even the most inadequate relationship

to life; i OFder to come out of its subjectivity and

o g BRI prove
1seit 1 struggle and defeat, it needed the ‘pure  essential
sphere of the drama: Znteriority and the world had come to
be at such cross-purposes with one another that their siration
m.o:i U.w gven as a form of totality only as part of a dramia.
tc.seality specially. designed and._constructed to that end.
Hmyﬂmmm Michael Kohlhaas, artistically a major work, shows to
#hat_degree the situation of the 2 ed that
mmwmvmzm.m.xmwowomx.mwoEn&nnfoﬁngmwﬁgh@hnﬁ individ
pathology, so that the epic form had to become that of ¢
dd0 this form, as mn any dramatic form-giving, th

otound-mterpenetration—of—the-sublime g

must_give place to the purely sublime: the monomania s o
acute, the abstraction so extreme, the idealism inevits y
becomes so thin s e o generalised, that the

,orm_.mnnmwm move very near the frontier of unconscious comedy

T
10§




THE THEORY OF THE NOVEL ,

and the smallest attempt at irony would banish the
sublime and transform them into embarrassingly comic
figtires, (Brand, Stockmann and Gregers Werle are cautionary
xamples of this womm&mn% ) Marquis Posa, the tru¢ descendant
‘of Don Quixote, lives in an entirely different form from
his ancestor’s and, in terms of art, the problems of the
destiny of these two souls which are so alike are utterly
-different,
If the _narrowing_of _the soul is a purely ﬁm%nw&om_o&
.wvozoﬂnno: “If it has lost any visible relation to the exist-
. ‘ence of the world of 1deas, then it has also lost the ability to
be the sustaining centre of an epic BEFM. In this case
the Emmn@:mn% of the relation between the hero and the out-
side world 1s further intensified, but in addition to the actual

e e s,

Smmaaamn% (which in Don Quixote has been merely the grot- .

esqué counterpart of an adequacy that was continually de-

manded and insisted upon as ideal), there is &mo an inadequacy
at the level of ideas: the cont

.hbn hero and the

outside world becomes a purely peripheral one: the hero 1s
merely a necessary secondary figure adorning a totality and
contributing to 1ts construction, but remaining only a brick
in"the edifice, never its centre. The consequent danger,
[ R e it it sy ety

artistically speaking, is that the centre which is now néeded

has to be something that has meaning and Mm_ae “But not
something which transcends the immanence of life. TAis

AT - Tt AT

change in transcendental attitude means mn terms of artistic

B

method that the source of humour is no longer the same as

that of poetry and the sublime. “Grotesquely. depicted ovﬁ.mnq
_ ters. o:rﬂ. become Eﬁoncom&% comic, or else the umm.oéﬁm

ABSTRACT IDEALISM

counterweight and, most unhappily for the modern humer-
novel, this coﬁﬂqn counterweig “else

_ 18 __v.... tvecloment.
and the “world of ideas would destroy the immanence of
meaning in life, and, with it, the novel form. Cervantes (and;

S —————r——
among his successors, perhaps Sterne) was mEo Snnﬂ:o

such immapence..only. by, _blendin
wEsE.o:m. the :E.Hcé_bm of th .E with its.relationship to
transcendence. This is the artistic reason why Dickens' noy el
so marvellously rich in comic ¢ E.mnzﬁ momB Biim
flat and moralistic, He rm. to make his heroes come to terms,
without oosmmoam..,émr the moE..ao_m society of his time and,
or the sake of on_un mmaoﬁ t0 maﬁo:bm nro .sm_:uom needed
for "this purpose with a false, or. anyway inadequate, poetic
glow. Gogol’s Dead Souls had to remain a fragment for
probab y the same reason: it was impossible from the start
to find a ‘positive’ counterweight to Chichikov, a_character
who is, artistically %amwﬁm, éoanam::% fertile E& “well-
realised, yet undeniably ‘negative’. In order to create a real
totality such as Gogol’s authentically epic intention demandéd,
a balance was mvmoEﬁ&% essential; without it, the novel could
not achieve epic objectivity or epic reality : ‘it would remiain
a purely subjective work or a satirical tract. :
The outside world today has become so nxoﬁnm_ﬁ&%_n_au.
ventional that everything, positive or nammmqm B sor
POEHC, "can take place only within the sphere of nowﬂabmmb.
ung other than a distorted

exaggeration of certain mm@wna of convention or its Eﬂ:m.
Formt—armad—tl £ >

= _ i
i«? Crs

nent :E%Eanpbﬁﬁsué

point of existence, which no obqﬁ. onger has anything to do wi
the world of 1deas, produces pure demonism, and the charac-
ters, however humorously treated, become atives of
the ‘bad’ principle or of the pure absence of ideas,

“T'his negativity of the central characters requires a positive

106

~tion; and_the wown m _W _u
moézm;.nn of m.myomm&th

...ll..u&x,d.. B e

e ey

A,ﬂ:m Evﬁozoo wEHOmowEom:% manngﬁna oonﬂm:no:mr

e

of the Somﬁﬂ _EBS.ocm novel should not be ooa.cmom &.:r

107




THE THEORY OF THE NOVEL ABSTRACT IDEALISM

the form-determined and therefore timeless conventions of : stituent elements, an immanence of .

dramatic comedy. In the latter, certain nosqos:o:&. forms anger of an abstrac, infinity is avoided b o

of social life are merely the formal-symbolic conclusions of concentration of events (as in a novella) and a geny

the rounded “essential sphere “of the drama. CS%E m= .H.ra €pic si ce i attained,

major characters with the exception of the unmasked hypo- “However, this_triumph of form occurs only in each
crites and villains marry one another it the end of the great 8 individual novel. not i The Eluman Comedy as a whele.
comedies, this is just as much a symbolic cereriiony as-the True, the prerequisite for it is there: the magnificent unity
hero’s death at the end of tragedy; both are no more than of the work’s all-embracing material. This unity is not
symbols indicating the drawing of a boundary, the drawing . merely realised by means of the repeatéd Appearances mm%
of the sharp outline required by thé sculptural essentiality sappearances of individual characters in the_infinite chags

of the drama. It is a characteristic fact that as the con- . of the differonc QLigs; it also takes a form which is complete

ventionality of real life and of the epic Increases, so the adequite (s tlie-ingfntions: cseae of dhio el el
endings of comedies become less and less conventional. The . :

irrationality. And the content which fills:

— et .in%flua}w

Broken Jug and The Inspector-General can still use the { mE:n% 1s that of the aut entic great epic—the tot

old unmasking technique, but The Parisienne—not to mention & world. But ultimately this totality is not born pure onipe
Hauptmann’s or Shaw’s comedies—is as' contourless and un- ST _ le rul

finished as today’s tragedies, which do not end with the hero’s , end: %L\rn elfective cxperience of a comm Is Of
cath E_ﬂm the recognition that this ey erience corresponds..to.the
essence-of-life-as lived.at. thar. : nly :

pically formed, the whole 15 merely. fitted together; the.bad’
infinity,. surmounted . 1n every individual part, defeats the

v P T s T AL T W Sy - Pl )
whole as a aEmnm.n?n".% rk; the totality rests on principles |

which..do.not belong to_the epic form, on mood
is 1ntensified to the utmost, but this not .on actions.and. heroes,

. IMmanent counterweight: the outsi ~ plete and rounded in itse
Ry,

‘human one and is essentially peopled by human beings with
. ol

¢ sl .n:ﬂ..w_mqﬂoﬁwm_. although with no.EEoﬂ&ﬁ &mma ent existence, if it were not thars o el
‘orientations and contents. As a result, this maHoEn inade- § porwssly; iy riiniar of ol s il
. quacy, this endless series of incidents in which souls are and no evidence of fnner a4

0

one of the parts, seen from the}

viewpoint of Hm.._o STOHP. Possesses an Organic necessity o

DINDIELEn AOU
: . —_superfluous. The totality here_is the sense_o alife o |
;and -t g, DOURAICES;- - which e féel'as a great Iyric backdrop behind each individual -
( s$ of Eﬂmwénmﬂmsmgéﬁwp% story; it is not-problematic, it has not been .achieved by
which is the unique feature of Balzac’s novels. By this para- . difficult struggles. as in. the. great novels. The: totality of
doxical_homogeneity of the material of these ki Abdiis The Human Comedy as a whole, with its essentially. Iyrical
m_turn results from the extreme héterogeneity’ of 1ts con- nature that belongs outside the Epic, 15 naive and unT
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problematic. And if this totality is inadequate for the novel,

itis even less adequate for the epic.

i ooy, is the common feature om. all ﬁ.roma
! ying; the narrowing of the soul is a given,
h anc mwwmm.., e, abstract a priori condition. It Was_patural,
\ therefore, that the nineteer Docentury _novel with its ten-
h Clf dencies towards psychological dynamism and psychologistic
. \.mm,ﬁcouw “Should “depart_ncreasingly from this type anc
fould scol-the-caibes-ot - the inadequacy between soul and
other directions. Only one great novel,
ans wm Gliick, represents an attempt to

h should seel
feality in_quite
Pontoppidan’s Hlazns, i Gl (
tFeatthis type of soul structure centrally and to portray it
through movement and development. Pontoppidan

’s manner

of posing the problem leads to a completely new wﬂnﬁrom,.
of composition: the point of departure, the subject’s com-

letely secure bond with the transcendent essence, becomes the -

* final goal, and the demonic tendency of the soul to &qogm
itself completely from anything that does not correspon
to this # priori condition becomes a real nmsamnn%. Whereas
in Don Quizote the basis of all the hero’s m%oE,.:nmm was
his inner certainty and the world’s Emmonaﬁn attitude to-

; wards. it, so that the role of the demonic wnmmao a @oﬂﬂqw
dynamic one, here the unity between basis and Q.,_n._-mm
is concealed, the divergence between mon.H and reality e-

comes mysterious and apparently quite irrational; %o. demonic

' narrowing of the soul manifests itself only .bnmmuﬂ&%. by
the hero having to abandon everything he achieves because it
is never what he wants, because it is broader, more empirical,
more life-like than what his soul set out to .mmm_m, Whereas

-Don-Ouirote—the-eompletion-of the life_cycle is the same

ABSTRACT IDEALISM .

rigidly confined within itself, can correspond ‘to its deepest;
all-dominating instinct; thar the soul is bound. to" be im
prisoned and ultimately destroyed in a world which is alien*
to its essence: that every refusal to seize a conquered piece
of reality is really a victory, a step towards the conquest o
a self freed from illusions. _ RSy
Pontoppidan’s irony lies ini the fact that he lots his hero
surceed all the time, but shows, that a demonic power forces'
him o regard eyerything he has gainéd as worthless and in
esentialand to thiow ic away as soon as he has gained it
The curious mfier tension of the book 1s due to the fact
that the meaning of this negative demonism is revealed only:
at the end, when the hero achieves complete resignation,
thus giving restrospective immanence of meaning to his whole
life. The revealed transcendence of this ending and ‘its
evident pre-stabilised harmony with the soul give an appear-
ance of necessity to all the confusions that preceded ity
indeed, seen from the end, the dynamic relationship between
the soul and the world is reversed; it looks as though the
hero had always remained unchanged, quietly watching the
passing events from within himself; as though the entire
action consisted merely in removing the veils in which his

soul was wrapped. The dynamic nature of psychology is

- thus shown to be only apparently dynamic, but not until—

and this is where Pontoppidan’s great mastery lies—it has
rendered possible a journey through a really vital and dynamic
life-totality by its semblance of movement. This explains
the isolated position of Pontoppidan’s work among modern
novels, its strict insistence upon action which is reminiscent

and extended until it becomes the all-containing centre of the
totality, here the movement of life shows a definite and un-
mistakable progression towards the purity of a soul that has
attained itself, learning from its adventures that only it alone,
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of novels_of the past, its rejection-of -mere psychology, and i

adventure repeated over and over again in different ways—

—— N —termS- @TBomafﬁwm.-@m&oamaé:.@mmmn?.v@g@@mrﬂ._,_. x =

resignation which is felt at the end of this novel and the dis-

- appointed romanticism of other contemporary works.



/

/

1o
" are not dealing with an abstract a priori condition on the
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In THE nineteenth century :o<nr the o&na type of the néces-
mm&% Bmm: cquate n&pﬁom between soul mzm nmmrﬁ\ vnnmam the
5@ Em%ai% that. :

_._m_. :._. TDH_@ moem:d structural “difference is Hrm_n here. we

face of Iife, a condition which seeks to realise itself in action
and nrﬂ.omo_.o provokes conflicts with the outside world
which make up the story of the novel; but H.mmron 2 purely
reality which is full of cont g.or less
complere in _itself “enters into oonﬁncmo _

RPN

" Spo E:oocm m&m.oonmmonco?nﬁﬁml Ttself
90 essence of the world: and the

om the work.
Thus we have here a_concrete, qualitative a priori attitude

A yis-a-vis the world—a matter of content, a struggle between

%Soﬁmyboﬁm mﬂn:mm_o _uonéoab womrm% mﬁmmmﬁ_ﬁ.&
% . -
a priori state. Bug this makes d g,between ESﬁo

St

1s like a cosmos, 1t 1s self-sufficient, at rest within itse

Whereas abstract idealism, m order to exist at all, rmm to

___translate itself into action, had to enter into conflict with the

THE ROMANTICISM OF DISILLUSIONMENT

towards the outside world was characteristic of the
logical structure om m_umm.mon idealism, here the te

psycho-

W this vomm&_b&w lies the cen

o_.. nogm

problematic is further intensified .% the mmnn %mﬂ m:&n the
H.&mno:mr% between the two, the outside world which
comes into contact with such an Interiority has to be com-
pletely atomised or amorphous, and in any case must be
entirely devoid of meaning. It 1s a world gE,&% monunmﬁ&
ww convention, the full_realisation of tf
,.let.ﬁ&rﬂ... -
‘second nature’; a. quintessence of meaning
{:13%})«‘.13.?

no relation to the soul can be found. And m.zm means Hrmn all
formal f_,dnocqmcomm of socia

the soul. THey do not remrn oo their paradoxical signifi-

e

cance as being the' necessary arena and vehicle of events
whilst having no essence at the core. .E.Emf a num.hmﬁnhm
]P@mﬁbfwm.m all importance from the of

his_inner destiny, just as marriage, family an class become
immaterial to the relationships cen characters. Don

Quixote would be unthinkable as anything other than a
knight, but the story of his love is unimaginable without the

Qoa_ummoﬁm oo=<o=aos of mmoh.maom of %m woman; 5 Hmn

[l

~outside~world, here—the-possibility of -escape-does not-seem
excluded from the start. A life which.is.capable of producing

mqmmimmmmmmm._mm. of itself can be rounded and perfect even

i et

if it never enters into contact with the alien reality outside.

r——

Whereas, therefore, an excessive, totally uninhibited actvity

11z

Is concentrated mbn_ ovumnnm& in the structures Om .moﬂﬂ
life; in Hvozﬂo%amb.m novel, even' though the social struc-
tures are unmasked as Eo&onn& for the soul, it.is nevertheless
the struggle concerning them—the recognition of their
inessentiality -and the- effort to reject them—that fills the

H 13
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hero’s life and the novel’s action. In the type of novel which
we_are now_considering, all the relationships have ceased
to_exist from the start. IRe clevation of interiority to the
\ status of a completely independent world 15 not only a~
_.M&«.nwﬂowmn& fact”but also a decisive value judgement
ron_reality; this “SEIf-SGfficieicy of the subjective self is |

&

\its most_desperate” self-defence; it 1s the abandonment of

any ‘struggle to realise the am.ms.w.,.wwr. the outside world, .M

struggle which is seen 4 priori as hopeless and merely
humiliating, .

This bﬁﬂnh%g@hﬂﬁa_kﬂhﬁluﬁwagionﬁ

capable of purely lyrical expression. Lyrical subjectivity has

;Lo go Tor 1ISEYMBOLS to the outside world; even if that wor d

i has been made by subjectivity itself, it is saﬂnﬁnm?_mmsﬂrm

* only possible one; subjectivity, as an interiority, never con-

 fronts in a polemical or negative way the outside world that
\is co-ordinated to it, it never takes refuge inside itself in

~ an effort to forget the outside world; rather, it proceeds as
an arbitrary conqueror, it snatches fragments out of the
atomised chaos which is the outside world and melts them
‘down—causing all origins to be forgotten—into a newly
created, lyrical cosmos of pure interiority. Epic interiority,

/| by _contrast, is always reflexive, it realises itself. _..._..._._...g_mmmwﬁ_oﬁ._m,

| distantiate Way 1n contrast to the naive_distancelessness of

g " - i
true lyricisii. T herefore its means of expression are maooﬂ& ar
01es—moo

and Tefexion—which, despite some apparent
similarities to those of pure lyricism, have nothing whatever
to do with the essence of the latter. Reflexion and mood
are constitutive structural elements of the novel form, but

el fonmal signicance is devermimed precisely by the fact
that the regulative system of ideas on which the whole reality
is based can manifest itself in them and is given form through
their mediation; in -other words, by the fact that they have
a positive, although problematical and paradosical, relation-
ship to the outside world. When they. become an_end ir

114

: Aol AR
- hankering after-times when the.ar

THE ROMANTICISM OF DISILLUSIONMENT

themselves, their un

b 1L and_ form-destructive: chs
becomes clear] obvious, .

Swmmgwmm Anner reality is superior to outer reality or vice versa is
nrn.anr_m.& problem of utopia: the question whether the ability -,
to imagine m...ﬂmmmmﬂ...%un be ethically justified, and the
question whether this ability can serve as the starting point
for a life that is rounded in itself, not one which, as Hamann
says, has been stopped. by having 2 hole put in_it instead
of coming to-an end. From the oot o i ic
mﬂ%ﬁm@%ﬁ. $al.2¢ posed as Can_this rounded
s of e Laealiy. be HandTated Inig iors hich. Togare
less of outward fallure ™ or “Success. prove ey vidual’s
z._mnww o m&.msaﬁnn%%w»momoﬁ which do not com romise
the mental gt fom which they sprang? To create, by.
a reality which. corresponds - to this
dream world, or at least is more adequate to it than the
existing one, is only an lusory solution, The utopian long-
ng of the soul is a legitimate desire, worthy of being the
centre of a world, only if ir is absolutely incapable of __uﬂ.s.m_
satisfied in the present intellectual state of man, that is to
say incapable of being satisfied in any world that. can be
magmed and given form, whether past, present or mythical. -
If 2 world «can be found that satisfies the longing, this only.
proves that the dissatisfaction with the present_was merel
an_artistic” quibblingever tward_forms,an._aesthetic

I

S

enerous lines or paint with pri ighter,_colours than .today.
mm,nw mmmmﬂ_nmm can .Em;." mb be satisfied, but their inner empti-
b ork’s Tack™60f idea. as 1s for

ness becomes apparent in the w

instance, the case with Walte
though the

P e ﬂ)...ivwl«_....,fh‘.. i

g

e " BN
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‘The flight from the present is of no use whatever in solv-

ing the central difficulty. The same problems—often giving

rise to a profound dissonance between behaviour and soul,
between outward destiny and inner fate—are evident in

distantiated works, whether monumental or decorative.
Salammbd _or C. F, Meyer’s novels (which are, it is true,
designed _as novellas) are characteristic examples of this.

B e iadtiin

| The aesthetic problem, the transformation of mood and
e L

| reflexion, of lyricism and_psychology into . genuinely epic

means _of expression is therefore centred on_the funda-
mental ethical problem—the question of necessary and

R . | ———

possible action. The human type of the central ch

T Bl e e

oy
orks of this kind is In essence a contem 2

active one, and so the epic representation o 2 type is
wmmm,mma with™the pfoblem of how his rhapsodically retiring

‘hesitant behaviour can be translated into action; the

artistic task consists of revealing the point at which such a
' character’s being-there and being-thus coincides with his
inevitable failure.

The completely pre-determined nature of this failure is
the other objective difficulty of purely epic form-giving. The
danger of a subjectively lyrical attitude towards events,
instead. of a_normatively epic attitude of absorption and re-
- production, is much greater when fatality is predetermined
—whether_this fatality is affirmed or negated, lamented or
scorned-—than.when.the outcome of the struggle has not been
decided in advance, The mood, _which carries and nourishes
such lyricism is the mc ioned ism,

. %&_ﬁaa
oqmﬂ: b_.n.nw,w.. . mm.mmwwo., ’

LIC ]
ain-—unsatisfied,—a—utopia—

conscience and the cer-

| tainty of defeat. And the decisive feature of t 1S certainty is its

' inseparable connection with_moral conscience, the evidence

m:mnmaHE.nH.mmsnnnﬁﬂwa::,,,,nb:m:nm.:mmmnoéb Jn.mmwﬂ
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structure, that it is,

1t is, in its finest essence and highest value,
<condemned to death. That is why the attitude both towards
the hero and towards tha outside world is a lyrical one,

compounded of love and_accusation, of sorrow, pity_and

seorn.

. H.vw mnner importance of the individual has reached its
historical apogee: the individual 1o no lo
.gnﬁ:mogao

=

" Silarche est vide 0% 1y mmwaw..«éxumw? lok....
Rien n’est réel que ta danse ; b ey .
Puisquelle n'a pas d'objet, elle est impérissaplo.
Danse pour le désert et danse pour Pespace.

e

* Henri Franck.

. The precondition and the price of this immoderate eleva-
ton of the subject is, however, the abandonment of any
claim to participation in the shaping of the outside world.

romanticism of _disillusionment mot. only followed

The
in time and history, it was also_conceptually

.|l.llr.l.|..rl..l.llll.|
abstract idealism
the next _historico- piloso;

its_her,

utopianism. 1 here, the individual, the vehic
chall fto_reality, was crushed by

e L] 1.4
T o 1 O

utopian
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“work demands from the outside world that is should provide
it with suitable material for thus forming itself. In Romartic-
. ©m, the literary nature of the a priori status of the soul

© wvis-a-vis reality becomes conscious: the self, cut off from
| transcendence, recognises itself as the source of the ideal
reality, and, as a necessary consequence, as the only material
worthy of self-realisation. Life iterature;
but, as a result, man becomes the author of his own life an
at the same time the observer of that life as a created work
of art. Such duality can only be given form by _lyrical
. means. As soon as it is fitted into a coherent Hoﬁmmﬁmrmrmn
certainty of failure becomes manifest; the romanticism be-

i

comes_sceptical, disappomnted and cruel towards itself and

: ﬂQMﬂmw n:m.mmﬂ& of the Romantic sense of life i5 the mnq,&
of disillusionment. An interiority denied the possibility of

fulfilling atself wﬂ.moﬁmou turns inwards, yet cannot finally
renounce what it has lost forever; even if it wanted to do so,
life would deny it such a satisfaction; life forces it to con-
tinue the struggle and to suffer defeats which the artist antici-
pates and the hero apprehends.

This situation gives rise to a romantic lack of moderation
in all directions. The inner wealth of pure soul-experience
is seen immoderate y.essential thing; ghe futility
of the soul’s-existence.in.the.gotality. of.she.world.is_expose
with. mai..mmcm;%r. ruthlessness; the soul’s loneliness,
its' lack of any support or te, is intensified until it becomes
immeasurable, and, at the same time, the cause of this con-
dition -of the soul in a specific world situation is merci-
lessly revealed. Compositionally speaking, a maximum of
tinuity-1s-aimed-at-sinee-existence-is_possible only with

ninterrupted by any outside factor
ates tnto a series of mutuall
o omentswhich have no independ-

git valency ol existence even in 1solation, as do the adventures
of Don Quixote. All the fragments live only by the grace
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of the mood in which they are ex erienced, but the totality
reveals the nothingness of this mood i terms of reflexion,

And so everything has to be denied, for any affirmation will |

%mﬁ..o% the precarious balance of forces: affirmation of the
outside world would justify the mindless philistines who
accommodate themselves to reality, and the resulting work
.ﬁ‘.«ouE vn no more than cheap, slick satire; straightforward
affirmation of romantic interiority would give rise to form-
less Sm:oéﬁ.m n vain, self-worshipping lyrical psychologism.
But the outside world and the interiority are too_hetero-

geneous, too.hostile_to_one_another to be _simultaneously
m@%&ﬁm@ -35..can_happen_innovels that overlap intg e
epic. The only way left is to deny them both, and this
merely renews and ‘potentiates the fundamental dan er of

such a situation are inevitably, on the one hand, the. dis-

integration of all _secure and unconditional human. valies.

conditional human. values

and the revelation-of their ultimate nulliry, and, an_the otfer
hand, the overall dominance of mood, that is to say of im-

Rni s kel

potent.sorremi.aver_a_warld which i -

and which has only the ineffective, monotonoy

wﬁ?&.ﬁ.ﬂonﬁmﬁ_g

Any form must

to

227C. 18 most strikingly revealed in the fact that the world

situation .E& the human type which most closely corres-
pond to its formal requirements—for which it is the only

adequate form—confrogi™

_writer with -almest-insohtble
disillusionment, which. _

derful lyrical images the author's melancholy. over a
world .:.H which there’s so much that s senselessly. nmaE.&.na,..
breaks down and disintegrates completely; and the authops:
attempt to find a desperate posmvenes i Niéls Lyhne’s !
heroic atheism, his courageous acceptance of his =nonmmmm._w ”
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n_its hopeless struggle against the lack of jdea _in social -
?ﬁ their human representatives, as in the act that it

r SISt Drogress of time; that
S . .

loneliness, strikes us as an aid brought in from outside the
actual work, This hero’s life which was meant to become a
work of literature and is instead only a poor fragment, is
actually transformed into a pile of débris by the form-giving
/ process; the cruelty of disillusionment devalues the lyricism
of the moods, but it cannot endow the characters and events
with substance or with the gravity of existence. The novel
remains a beautiful yet unreal mixture of voluptuousness and
bitterness, sorrow and scorn, but not a unity; a series of
images and aspects, but notalife totality, .~
Lroncharov’s dttempt to fit the magnificently, truly and
profo character of Oblomov into a totality by intro-
ducing a positive counter-figure was likewise doomed to
failure. The memorable recurring image of Oblomov lying
on his bed_—an image which forcefully and sensually conveys
the passivity of this type. of character—cannot save the work
as a whole..In face of the depth of Oblomov’s tragedy—
Oblomov whose innermost experience is so direct and bears
so exclusively on essential things, yet who has to fail so
abysmally whenever he is confronted with the smallest
manifestation of outward reality—in face of this the
triumphant. happiness of Stolz, his ‘strong’ friend, becomes
trivial and flat. At the same time, Stolz has just enough real
strength and weight to reduce Oblomov’s fate to pettiness;
the terrifying comic quality of the divorce between interior
and_exterior, symbolised by Oblomov_lying on his bed,

other context* I"have pomted—on _
know the concept of time: it is subject to the three unities
and, provided these are properly understood, the unity of
time mmmdmmom.m state of being lifted out of the duration of

time. The ¢ p-AL IS true, appears to allow for the duration b
of time—we need on y thin years |

or of the Odyssey. Yet this time has as little reality, as little J
S S N |

fm.._rmﬂmhmmo:“ as time has in drama; men_and de -
: e - |...||n|¢f-||ll.llu. ~ -
main untouched by it: it has a dynamic of its own, and its

function is solely to express the greatness of an enterprise
or of a tension in a meaningful way. The years are necessary
to make the listener understand the real meaning of the
capture of Troy and the wanderings of Odysseus, just as the

large number of warriors or the vagt areas travelled are
necessary for the same purpose, But the heroes do not experi-
gnce ume within the work itself: tume does not affect their
aner changes or changelessness: their age 1s assimilated in

their characters, and Nestor js old just as Helen is beautiful

or Agamemnon Egggngﬁ% -

—epic know @%mlva._n?_ lesson of growing old and dying, but

Bergson’s 4 ée—among its consti

TR

increasingly loses its created depth and greatness as the real
action of the novel proceeds—namely, Stolz’s attempt to re-
educate Oblomov and the failure of that attempt. Oblomov’s
tragi-comic destiny is increasingly reduced ~to the mdiffer-
fare—of—¢ an§L to—fatture—from—the—

1¢ most profound and most

M s S

14 modern drama fejlodésének torténete (History of the Development of
?mo.ne,: anasr 2 vols, Budapest 1912. The introductory - chapter is
available in German under the title~Zir~ Soziologie des:modernén™Dramas
in: Archiv fiiy Sozialwissenschaften und Sozialpolitik - XXXVII (r914),
P- 303 ff,, p. 662 . S AR
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to. them it is mere knowledge, mere recognition; what they
experience and the way they experience it has thie blissful
time-removed quality of the world of gods. The tiormative
attitude towards the epic, according to Goethe and Schiller,
is an attitude assumed towards something completely in the
past; therefore its time is static and can be taken in at a single
glance. The author of an epic and his characters can move
freely in any direction inside it; like all space, it has several
dimensions but no direction. And the normative present tense
of the drama, likewise laid down by Goethe and Schiller,
transforms time into space (as Gurnemanz says). Only the
| complete disorientedness of modern literature poses the im-
possible task of representing development and the gradual
passing of time in dramatic terms.
become constitutive on
the mystic into a sphere where all duration and all passing
of time have ceased and from which he must fall back into
the world of time only because of his creaturely, organic
limitations, so any close and visible connection with the
essence creates.a~cosmeos-ywhich is a priori exempt from this
necessity. () mﬂm» in_the ¢

{ Mm._m.umsu HO..Y-..I-..I-QW.._._.” .

(g novell whose very matter is seeking and

r tolfind the essence, 1 time posited together %% the
orm: /time 13 the resiStance of the orpame—whh 08sesses
a mere semblance of life—to the present meaning, the

will of life to remain within .oéb..noﬁm ctely enclosed

P e T
immanence, In the epic the Ife-immanence of meaning 1s

§6 strong that it abolishes time: life enters eternity as life,
the organic retains nothing of time except the phase of
blossoming; EE#&H@EE&%&L&&%@
5 |_the_novel, meaning i ATALC (1T

In the Romanticism of disi usionment,-time is the corrupt-

e.oly,when the bond with the
gred. Just as ecstasy elevates

ing - principle::

poetry,

e
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value.

~aboliti

ultimately responsible for its passing.
16Vels all value is on the side of the
who, because he is dying, is endowed
wounded youth, while coarseness,
an idea, belong entirely to time, O
tion of this one-sided lyrical op
power does self-iron

it must admit it as pos

s o

_although the fulln
on of life and, with it

of time itself. The

Cto correc-

itive; and

not only as an opposing force but in
omes a precondition of the realisation of

of comfort rings

novel expresses no m
a mild radiance on the far
to find, but also the fullness of life
cisely through the manifold failure
search. The novel is the _Eﬁﬁ of m

out

o I b S e

everywhere.

o me gt

positive thing, the. affumation, which the very form of the
ve jatter how mnoommc.w_m_“.&\ sad H.mm...,mmﬁ.ﬁmﬁ
may be, is not only that distant meaning which dawns with

side of the search and the failure

which is revealed pre=
s of the struggle and

ature v.

irility :

g

1ts song

-EEAeEs——

of the dawning recogaition that trace

e

— OF Tost —meaning_are to be found everywhere; that the
Cnemy-—comes—from—the—same- -lost—_home—as—the e—knight—
and defender of the éssence;

that life had to lose its
immanence of meaning so that i

t might be equally present

123

Thus it is that time becomes the carrier of the sublime

the essential, must die, and time 1S .
sing. "L hat 1s why in such
defeated protagonist,
with the beauty of
harshness, the absence of
nly as a post-fa
position to the victorious
y turn against the dying essence by
endowing it, negatively, with the attributes of youth; the
ideal is said to be constitutive only for the soul in a state of
immaturity. The overall design-of  the novel is bound to be
deformed if positive and neg
divided between the two
cannot really deny a life principle unless it is capable of ex- .
cluding it 4 priori _from _its_realm; as soon as it has to
admit that principle,
so this principle,
its own right, bec

ative values are so distinetly |
sides of “the struggle. A form
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epic poetry of the novel: it has become inexorably existent,
and no one can any longer switil against the unmistakable
~direction of -irs-current regtitateits unforeseeable course

with the dams of 4 priol"Conicepts. Vet a fecling of resigna-
“ton mﬂé.mnm.. “all this had to come from somewhere, must be
going somewhere; even if the direction betrays no meaning,
it is a direction none the less. From this feeling of resignation
| there spring expericnces of tme which ~
c_bgcause they oive Fise to action and
\ €Xperiences ‘of time Which are victories
‘vision of time as solidified unity amte rem and its synoptic
comprehension post rem. In re, there can be no simple, happy
-experience of this form or of the times Which Bave produced
it. Experie is.Jci ap_only beé subjective and re-
flexive; nevertheless there is always in them the form-giving
sense of _comprehending a meaning. they are experiences in
which we come as near as we can, in a world fores cen by
God, to the essence of things, -

Such an_experience of “fitne is the basis (of Flaubegt’s
L’Education sentimentale, and the absence of such™an_ex-
perience, a_one-sidedly ive. yiew, of time, is what has
| uldimatelybeen responsible for the failiire-of the other major
n disillusionment, Ul great works of this type,
. L'Education sentimentalé appéars to be the least composed;
- 1o attempt is made here to counteract the disintegration of

St g Y SRR = T St

outside Teality into heteropenesis; brittle and fragmentary

patts by some process of unification or to replace absent
connections_or_valencies of meaning by lyrical mood-
_imagery: the separate ‘fragm: of reality i i

e iy

i)

T ——

o e . . L
nificant by means of limiting the number

figure 1s not made sig
7/ , .of characters, by the rigorous convergence of the composi-
3 /\,\mg upon the centre, or by any emphasis upon the central
character’s outstanding personality: the hero’s inner life
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is as fragmentary as the outside world, his interiori
no lyrical power of scorn or pathos that might set it against

the pettiness o réal et.this. novel, "of all novels of the ]
Jineteenth century, 1s one of the Motk oy

atic of the novel form; in the unmitigated desolation of

matter it is the only novel thar attain
dnd, through it, the womﬁﬁsgm and
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THE THEORY OF THE NOVEL

function; the only idea immanently contained within it is
that of its own existence, that of life as such. But this idea,
which reveals more brutally than anything else how infinitely
remote we are from the true systems of ideas that have
become ideals in the minds of men, at the same time makes
the failure of all endeavours seem less desolate. Everything
“that happens may bé meaningless, fragmentary and sad, but
it'is always irradiated Dy hope or memorys And Hope here
is not an abstract artiFACt 1SOMet TTOM e, spoilt and shop-
worn as the result of its defeat by life: it is a part of life;
it tries to conquer life by embracing and adorning it, yet
is repulsed by life again and again. And memory trans-
forms the continual struggle into a process which is full
of mystery and interest and yet is tied with indestructible

vances upon that instant and passes on, but the wealth of
. duration which the instant momentarily dams and holds still
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by unnoticed. And so, by a'strange and melancholy paradox,

the moment .of failure js the moment of value; the compre-
hending and experiencing of life’s refusals 1s the source from
which the fullness of life seems to flow. What is _depicted
is_the total absence of any fulfilment of meaning, yet the
- work attains the rich and rounded fullness of a_true totality
. of life. - e ;
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THE ROMANTICISM OF DISILLUSIONMENT

typical scenes of revelation and recognition which Aristotle

shows us; something that was pragmatically unknown to the
heroes of the drama enters their field of vision and, in the
world  thus altered, they have to act otherwise than they
might wish to act. But the force of the newly introduced
factor is not diminshed by a time perspective, it is absolutely
homogeneous with and equivalent to the present. Similarly,
the passage of time alters nothing in the epic. In adapting the
Song of the Nibelungs, Flebbel was ablé to take over withoiit
change Kriemhild’s and Hagen’s inability to forget—the
precondition of their revenge-—because such an inability
belongs essentially to drama. In the Divine Comedy, the

‘remembered earthly life of each character is as present to

their souls as is Dante, to whom they are speaking, or as is
the actual place of their punishment or reward. As for lyric
poetry, change alone is essential for any lyrical experience
of the past; lyric poetry knows no object, structured as such,
that might exist either in the vacuum of timelessness or in the
atmosphere of passing time: it gives form to the process of
remembering or forgetting, and the object is only a pretext
forlrel b |
‘Only in the novel and in certain epic forms resembling
the nove 1V :
the object and transt rmmng it. ‘The genuinely epic quality
of such memory 1s the affirmative expericnce of the life
process. The duality, of interiority and the outside world
can D¢ abolished for the subject it he (the subject) glimpses
the organic unity of his whole 1i h the process by
ng present has grown from the streal
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between the experiencing of past and. present; time has no
power of transformation, it neither intensifies nor diminishes
the meaning. of anything. This is the formal meaning of the
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