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The regular indented ‘Mycenaean’ shape is well seen on an
Etruscan gem in the Museum at Florence!.

The first month of the old Roman year, March, the month of
Mars, was given up to the activities of the Salii. We have no
evidence that they took any part in initiation ceremonies, but it is
worth noting that it was in the month of March (17th) at the
Liberalia, that, according to Ovid?, the Roman boy assumed the
toga. This assumption qualified him for military service and may
have been the last survival of a tribal initiation-ceremony. On
the first day of the year, the birthday of Mars, it was fabled, the
original ancile fell from heaven?, and through the greater part of
the month the holy shields were kept ‘moving.’ Of the various
and complex ceremonials conducted by the Salii we need only
examine two¢ which throw light, I think, on the Palaikastro
hymn :—

(a) vhe Mamuralia (March 14).
(b) the festival of Anna Perenna (March 15),

Both have substantially the same content.
(@) Ovid® asks

Quis mihi nunc dicat, quare caelestia Martis
Arma ferant Salii, Mamuriumque canant ?

The question has been long ago answered by Mannhardt,
Usener, and Dr Frazer®. Ovid will have it that Mamurius is

! See Ridgeway, Barly dge of Greece,
shield carried on the left arm was a Thr
(op. cit. p. 465) that it was the shield of
Mycenaean people, and that it survived in

p. 455, Fig. 83. Denys states that the
aclan pelta. Prof, Ridgeway concludes
the true Thracians, the kindred of the

the rites of the Kouretes. According to
Clement (Strom. 1. 16 sub init.) the pelta was invented by the Tllyrians, who, if
Prof. Ridgeway is right, belong to the primitive Aegean sfock. A curious double
ancile appears on a denarius of P. Licinius Stolo, figured by Mr W. Warde Fowler
Roman Festivals, p. 350. On the same coin the apex is very clearly shown.

2 Qvid, Fasti, . 771

Restat ut inveniam quare toga libera detur
Lucifero pueris, candide Bacche, tuo.

We should like of course to have definite evidence that rites of tribal initiation
were practised among the Greeks and Romans in the spring, but such evidence
is not forthecoming, As regards the Mithraic mysteries we are better informed,
F. Cumont, Monuments figurés relatifs auzx mysteres de Mithras, 1, P. 836, writes
‘Les mszmwm?um avaient lieu de préférence vers le début dy printemps en mars
et en avril.

# Ovid, Fasti, 1., 259—273,

* The sources for both festivals are fully given in Roscher's Lex
and in Mr Warde Fowler's Roman Festivals, Pp. 44—54.
5 Fasti, r1, 259.

% Mannhardt, Baumkultus, 266, 297 ; Usener, Italische Mythen in Rhein. Mus.
1875, p. 183; Frazer, Golden Bough?, vol. m1. pp. 122 ff,

icon, s.v. Mars,
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commemorated because he was the skilful smith who made the
eleven counterfeit ancilia, but Lydus® lets out the truth. On
March 14, the day before the first full moon of the new year, a man
dressed in goat-skins was led in procession a.:.ocmr the ma.moﬁ of
Rome, beaten with long white rods, and driven out of the city.
His name was, Lydus says, Mamurius, and Mamurius we know
was also called Veturius?. He is the old Year, the Old .Wamz.m, the
Death, Winter, driven out before the incoming of the New Mars,
the spring® :
(b) Not less transparent as a year-god is Anna wwumu..ﬁ. ...udmn&u
year-out. The details of her festival have no special significance.
Ovid* describes it as a rude drinking bout of the plebs ; men and
women revelled together, some in the open Campus Martius, oarm_.m.
in rough huts made of stakes and branches; they sang .mbm dance w.
and prayed for as many years of life as ﬂ.rm..m o«.EE drink nh%w 0
wine. It was just an ordinary New Year s festival. Lydus mEOmm
us the gist of it, though he does\not mention me.,.m Perenna. On
the Ides of March he says there were public prayers that ﬁWm
coming year might be healthy. The name Anna Woumuwm speaks
for itself, Obviously Anna is the year, presumably the New Year.
Perenna®, Peranna is the year just passed through, the Old Year—
perannare is ‘to live the year through.” Anna Perenna was not Qﬂo
divinities, but as it were a Janus with two faces, one looking w.w.o :
one forward, Prorsa, Postverta. This comes 2;‘ very &mwﬁ_%. in w
story told by Ovid’, a story that may _dmmnﬁ.@ bit of rustic DEW.
Mars is about to marry ; the wedding-day is come, he momrm. HN
bride. Instead he finds old Anna (Anna Perenna) who rmm.qwzow
her face and counterfeits the bride®. The young Year-god will we

1 De Mens. 1v. 49 fyero 8¢ xal m:maeqonvﬂm?nmmydﬁv% Sopais, kal ToiTor Ewatov
hewr 3 0 adTdy KaholrTes. y
.ﬁmmsmv Mwmﬂﬁﬁmﬁmﬁﬁshgae r oceurs in the m&..._ﬁg Arvale W.Em %Maoh.wm m“
EE:».MM@HE vwowwc_q formed, see Wald, Lat. Etym. Worterbuch, s.v. For
as the old year cf. Gk. féros. o
8 Roscher, Lexicon, s.v. Mars, pp. 23—99.
i, 1L ff. R
“ wmmwamm“- M.ww..ua kel ebyal Snubaiar brép Tob dyewdy yevéoBas Ty mq_.nﬂ*?n” 45
8 4Mq3 wa« Menipp. p. 506 te Anna ac wmnwu.n? and Exn_o“. .3
publice et mi;&np ad Aonam Perennam sacrificatum itur ut annare et peranna
noBuE%MMh_MM_.__Mmu. Ovid recounts the story as aetiological,
Inde ioci veteres obscenaque dicta canuntur, Akt o 3k
8 For the whole subject of May Brides and the False Bride see Miss G. M.
Godden, Folk-Lore, 1v. 1893, pp. 1421
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infra, chapter 1x,
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H_M %o.____am Mmma.%o&%ﬁ Anna; the old Year-goddess he cannot
will not wed. Anna Perenna is th inl 1
ot agicninnth na is the feminine equivalent of
. r@ﬁ% w.:mm up conjectures as to who and what Anna was, Out
of his rubbish heap we may pick up one priceless jewel.

‘Sunt_quibus haec Luna est, qui i i
¢ est, quia mensib !

Pars Themin, Inachiam pars putat mﬁmw.muﬂ%m.www. e
onmbsﬂmmmrma_m (order), and the Inachian cow are of course all
émsmm” : ar same, the Moon as the Measurer and as the Horndd

er through the sky. Man measures time, we have seen,

=
+ i

fiGe <

first by H..ma::,m_; days and nights, then by recurrent Moons, th

v%.ﬁ_wm o.unao of the Sun’s year and its seasons: finally h :ﬂs. i
adjust his Sun Year to twelve Moon-months?®, w.gm E.WS. ¢ _Emm A_E
or moon-shield fell from heaven into the palace of .__.%zww _axﬁ_w&@
imw.ﬁrm one sacred month in the spring in which so man sk
festivals were concentrated. When the solar year came M.me_a_m:a
Moon-shields are made by the smith Mamurius to noz:nmewmﬁmﬂww

M %Hmmﬁ.Ma. L 657.
e development among primitive peopl
wmoon and sun gods, & sequence which Mruw%mm ﬁoﬂm.«ﬁ%ﬂ%ﬂ.@o& S tnden o

E, J. Payne, History of the New World called America, vol .ummuw. mwuwwﬂu?ww.mn i
. L pp. o see
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one actual Moon-month. Broadly speaking, Anna, though she
cannot be said to be the Moon, stands for the Moon-Year, Mamurius
for the Sun-Year, and Anna is the earlier figure of the two.

This idea of Avna and Mamurius as Moon-Year and Sun-Year
throws light on a curious Etruscan monument that has hitherto
baffled explanation. In Fig. 50 we have a portion of the design
from a Praenestine cista’ now in the Berlin Museum. Menerva
holds a young boy over a vessel full of flaming fire ; she seems to
be anointing his lips. The boy is armed with spear and shield,
and his name is inscribed Mars: the scene is one of triumph, for
over Menerva floats a small winged Victory holding a taenia. The
scene is one of great solemnity and significance, for on the
rest of the design, not figured here, we have an influential assembly
of gods, Juno, Jovos, Mercuris, Hercle, Apolo, Leber.

Mars is, of course, the new fighting-season which opens in
spring, as well as the new agricultural season. But if Mars were
only the War-God, what sense is there in this baptism of fire?
For the young Sun what could be more significant? At the
Qun-festivals of the solstice? to-day, to feed the sun and kindle
him anew and speed his going, the Johannisfeuer is lighted year
by year and the blazing wheel rolled down the hill.

The band of honeysuckle ornament that runs round the cista
is oddly broken : just at the point above the young Sun-god's head
is the figure of the triple Cerberus. A strange apparition; but he
ceases to be irrelevant when we remember that Hecate the Moon,
to whom dogs were offered® at the crossways, was once a three-

headed dog herself.

From the Salii we have learnt that the function of the armed
dancers of Rome was to drive out the 0Old Year, the Old Mars,
and bring in the New. Mars as a Year-God, like the Greek Ares,
and indeed like almost every other male God, took on aspects
of the Sun, Anna Perenna of the Moon. Can we trace in the
Kouretes any like function ?

1 Mon. dell’ Inst. 1%. Tav. 58, See Marx, Ein neuer Ares Mythus, A.Z. XLIIL
1885, p. 169. .

2'H, Gaidoz, Le Dieu Gaulois du Soleil et le Symbolisme de la Roue, Rev. Arch.
1884, 32 fi.

3 'Maurice Blomfield, Cerberus the Dog of Hades, 1905, Cerberus, ¢abalas, the
heavenly dog of the Veda, was later translated to Hades. Of. the fate of Ixion, For
Hekate as dog of. Porph. de Abstin. 11,17 9 & ‘Brdry raipos, mur, Mawa.
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200 The Dithyramb, Spring-Festival, ete. [cn.

The design in Fig. 51! is from a red-figured krater in the
g from the sea. By an odd conjunction he
both boat and quadriga. His horses
are guided by Pan holding a quadraple torch. To the right hand
stands a dancing Korybant or Koures, with shield and uplifted
sword. In the chariot with Helios, stands the horned Selene :
clearly the vase-painter recognised that one function of the
Koures was to clash his shield at the rising of the Sun, and, it

Louvre : Helios is risin
has, to bear him on his way,

would seem, at the marriage of the Sun and Moon.
The Moon was married to the Sun? and in patriarchal fashion
sank into wifely subjection. As soon as it was understood that

the Sun was the source of the Seasons, the Food-bringers,
that increase came from his light and heat, not from the waxing
and waning of the Moon, he rose to complete and permanent
supremacy. In the vase-painting® in Fig. 52 we see the Sun
figured as greatest Kouros; the laurel spray reminds us that
Helios is Apollo in the making. His uprising is greeted by a
dance of Satyrs, those daimones of fertility who were, as Strabo¢
reminds us, own brothers to the Kouretes,

1 dnnali d. Inst, 1852, P1. F. 3. Nonnus al
Knossos at dawn, Dionysiaka, 361
W0y 8 Ehayer pris édios Hépa Téuvawy,
kal oriyes ebmihykes épyuovbuawp KopuBdyrwy
Kedoowr ékpotoarro caniarahoy dhug xopelys
Ixveor werpyroiow.
? The marriage of Sun and Moon and its religious content in relation to the
Enisutos will be discussed in the next chapter, p. 227.
* B. Gerhard Ueber die Lichtgottheiten auf Kunstdenkméilern 1840, The vase,
& krater, is now in the Louvre Museum,
4 Supra, p. 25.

and

so makes the Korybantes dance at
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The custom of greeting the rising sun with Mmswﬂm wﬂmm “Mmm
i i ld-wide. Lucian®says that the g
clash of instruments s world-w1 . e S
i hip Helios, and he adds that they
en they rise at dawn, worship . .
Mw_a like W_E Greeks, account their devotion oo_..nim_:,_w Ewouﬂ ﬁrM.M
s I . hey stand facing the east a
kissed their hands, but they . . east
rm.MM._ Helios by dancing, assuming certain attitudes E,cm%mE_hm
s m The intent is obviously
f the god. e 1 iov
and imitating the dance o : : g
ical; to reinforce his own emotion a :
magical; man dances g WA
; ’s dance has power to re
so does the sun; and man’s er il
isi Germany, Scandinavia, an g
trength of the rising sun. In :
M:m vmzmm is still current that on Easter EE.%MM&HS MWMmMMn%MM
i - joy%.  The Dawn with the
and leaps three times for joy*  Saeck
Mﬂn szm_“mam places®. In the light of such representations 1t 1s not

surprising that the Korybantes should be called the M?ES_.”U M“.
mamo% and we understand why Julian® mwwm .Q_Hoiw MMM mmow i
: i i bas,’ and again,
hroned with the Mother is Korybas, g T o
Mﬂw awmm allowed this minion of hers to _m.% &uosr.&gn v%_mu_whw.m
_.mmmwzm the sunbeams’ Rites often die down into childr

ov  Hh\wv
1 De Salt. 17 ...4AN éxelvor wpos iﬁ. menwoﬂw”ﬁ ﬂww‘wﬂ?wmwﬁw m.mﬁ“m. 10
G s cwwrf kel pupolp e
nqa%wﬂnw qdw, amuﬁﬂmm“.ﬂﬁﬁuﬁ und Mysterium, p. 45, and Usener, Paspari
Rhein. Mus. 1894, p. 464.
Ee2 86 7' "Hots M.em.wamm&ﬂn
L xopol elat xal drrohal "HeMlowo. gl
' 4 Btrabo, 202 M".M Mwm_..q Mmowqmawqﬁ Galpovés Twes b..mﬂmnq anww.Mwhm_.__m m”n..wﬁn
s Or. wq.._.mq Hmmmmnnq & uéyas fhos & obrfpoves 1§ Myrpl,
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202 The Dithyramb, Spring-Festival, ete. [cn.

games, and Pollux! tells us that there was a game called ¢ Shine

out, Sun,’ in which child i
e ren made a din when a cloud covered the

With the Salii mz.oE. minds leaping in March, the first month

Mm er.m New Year, with the Kouretes clashing their shields and
ancing over the child they had reared to be a Kouros for th

%.mm_.-m,mm.mﬂ (els éviavrdv), we come back to a clearer understandin .
of the Dithyramb; we may even hazard a conjecture as to ﬁrm
m@Eo._cmw of the word. But first, one point remains to _um
w...mSEvamm. The Dithyramb, like the Hymn of the WE:.Z "
is H.pca only a song of human rebirth, it is the sone of Mm.
rebirth of all nature, all living things?; it is a S s it
“for the Year-Feasts’ _ o

This is definitely stated in the dithyrambic Paean* to Dionysos

11z, 123 'H 8¢ e’ & SN
. Lex' o oI\ Ghe wabid, xpbrov Eyer 76 3
pare Tovrg, drbray végos émbpduy Tov Bebr §0ev kal Mmﬂwnbmqﬂ“em”ﬂwwmﬂnﬂ_ﬂ bl
€0 Hhios pév welferar Tols madlos, :
\ g £ brav Mywow, &ex’, & GIN e
8 curious how this notion, that on the i ' Epi
M%Wmﬂ.ﬂmm the fertility of the year, lasts on in nommw umuﬁwoﬂmo_ﬁ&mo?wrmﬂw i
: wp._..wuma_w.u m”ﬁWM=MNWMmm&mmm. book _c_.u Modern Greek Folklore (p m%wmw”wmm H”M.mww ¢
, hap) o be in a village in Fuboea duri ? i ¥
ﬂmwﬁamw_ _mmﬁammm_ou of the villagers. On Haster Eve :mnw.mwm% pohwouwmmw. o
w ...Sw oomy, and she at once answered, ‘Of course I am anxio P i ghe
g mwﬂwm 8'5%455, we shall have no corn this year. Her ﬁ.%ﬂ 40
b 3 vﬁmc profanity, but a worshipper of the Héyiaros Kai Wt Tane
o e deeply, integrally religious, b e
g w.uﬂ‘ ﬁoa.ﬁ_u noting that even now to the farmer
o Moa ; _u_.n.._m ( owcb.,..mna is set for a period of time, with which may b
mes mﬁr«. ) Mwﬂmwo mu the German Jahr. Either spring or autumn as ww.m g b
by r mmé.wo_m year; thus in the Lex Bajuvariorum dates ar mcbm: i
Much mﬁ.gnommnﬂomnmrwmw c“wm M_w..w“ﬁ&ommapzu ol | e &MMMW@QM%M%W
..upw: s e question is collected by Schrader Reallexicon m.m“
H. Weil, Bull. de Corr. Hell. z1x, p. 401. Dr Weil reads
_.._Dmmw. dva AcflopapBe, Baxy',
e[ile Qupoiijpes, Bpai-
7d, mb.wmﬁw?? npwalts txod
Taiod(e) lepals év dpais.
Ebof o i [Bdiy' & (& Iad]y
[8]» OdBais mor’ év eblass
NsT.M Qm?mﬂ& kaMNirars Quidva,
wdrres & [dorépes dyy]épeu-
cay wdyres 8¢ Sporol HHQM%
gav oais] Bdxyte yévvass.

In my Prolegomena 4
- pp- 417 and 489 I followed D i
MH. Mﬂmﬂﬁmﬁwﬁwﬁwmr%qg has shown that in the mmnonM Mwmh_umwwaﬁu__uh W«M&mﬂwn
i D proposes to restore e[tke, Taipe kiwoolyal-, but as ?mﬂamnwmm

is problematical —th i
iranglatod. ough I should welcome ‘rafpe’—1 leave the 8rd line un.

a good year means a good

B
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recently discovered at Delphi. Like the Hymn of the Kouretes it
is an Invocation Hymn. It opens thus:

ﬁ.oag.Qb%m.e,__.asgrmgabaa-nﬁza
" * ® #* # *
Bromios come, and coming with thee bring
Holy hours of thine own holy spring.

Evoé, Bacchus hail, Paean hail,

Whom, in sacred Thebes, the Mother fair
She, Thyone, once to Zeus did bear.

All the stars danced for joy. Mirth

Of mortals hailed thee, Bacchos, at thy birth.

The new-born god is Dithyrambos, born at the resurrection of
earth in the springtime.

The Delphic Pacan is later in sentiment than the Hymn of
the Kouretes. We have the old matriarchal divine pair, the
Mother and the Child, but Thyone the mother is married to Zeus.
Next and most beautiful of the Spring Dithyrambs left us is
Pindar’s fragment, written to be sung at Athens, in the agora in
or near to the most ancient sanctuary of Dionysos-in-the-Marshes
and like the Delphic Paean it celebrates, as though they were
one and the same, the coming of spring, the birth of the child

Bromios.

Look upon the dance, Olympians, send us the grace of Victory, ye gods,
who come to the heart of our city where many feet are treading and incense
steams : in sacred Athens come fo the Market-place, by every art enriched
and of blesséd name. Take your portion of garlands pansy-twined, libations
poured from the culling of spring, and look upon me ag, starting from Zeus,
I set forth upon my song with rejoicing.

Come hither to the god with ivy bound ; Bromios we mortals name Him
and Him of the mighty Voice. I come to dance and sing, the child of a father
most high and a woman of Cadmus’ race. The clear signs of his Fulfilment
are not hidden, whensoever the chamber of the purple-robed Hours is opened
and nectarous flowers lead in the fragrant Spring. Then, then, are flung over
the immortal Earth lovely petals of pansies, and roses are amid our hair; and
voices of song are loud among the pipes, the dancing-floors are loud with the
calling of crownéd Semele,

To resume: the Dithyramb, we have seen, is a Birth-Song, a
Spépevoy giving rise to the divine figures of Mother, Full-grown
Son and Child; it is a spring-song of magical fertility for the
new year; it is a group-song, a xUKAtos yopos, later sung by a
thiasos, a song of those who leap and dance rhythmically
together.

1 Pindar, Dithyramb 75, The ‘calling of crownéd Semele’ will be further die-
oussed in chapter 1x.
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The word Dithyramb now speaks for itself. The first syllable
Ai for Alr is from the root that gives us Zevs and Aws. The
termination auBos is probably the same as that in lapBos,
oripapfBos. We are left with the syllable Gup, which has always
been the crux. But the difficulty disappears if we remember
that, as Hoffmann has pointed out, the northern peoples of Greece
tend, under certain conditions, to substitute for &, which gives
us for Ai-8ip-apBos D?mob,at\woollmm:m-_mmw-mcamu the song

that makes Zeus leap or beget, OQur Hymn of the Kouretes
is the Di-thor-ambe,

We seem to have left the Bull far behind, for the Delphie
Paean and Pindar's Dithyramb and even our Hymn of the
Kouretes know nothing of the bull-sacrifice ; they tell only of the
human child, not the theriomorph.  Only on the sarcophagos do
we get the bull-sacrifice and the Spring Spduevor together. But
Pindar knew that the Dithyramb was the song of the Bull as well
as of the Child and the Spring. In the x1r1th Olympian® he is
ormbazm the praises of Corinth, home of the Dithyramb, Corinth,
the home of splendid youths (ayrasrovpo), Corinth, where dwels
as in ancient Crete, the Horae, Eunomia and Dike and Eirene,
givers of Wealth, golden daughters of Themis, These golden
Horae had brought to Corinth from of old subtleties of invention;

for ‘whence, asks Pindar, in words that are all but untranslat-
able,

‘Whence did appear the Charites of Dionysos
With the Bull-driving Dithyramb?

! I owe this brilliant suggestion to Mr A. B. Cook and publish it by his kind
permission. Previous attempted derivations will be found in Pauly-Wissowa, s, v.
Dithyramb, To these may be added the recent Studies in Greek Noun-Formation
by E. H. Sturtevant in Classical Philology, Chicago, 1910, v. p- 329. For the
interchange of ¥ and § see Hoffmann, Die Makedonen, p. 242,

# Mr Cook also kindly draws my attention to a glogs of Hesychius which presents s
very instructive parallel: Aemdrupos* Beds waps [Zlrupgalos. This important note
DPreserves the name of ¢ Zeus the Father’ a8 used in the district of M¢ Stymphe, not
far from Dodona on the frontier of Epirus, Macedonia and Thessaly. 1t furnishes
& precise parallel both for the compound A7 and for the weakening of § into ¥, in

i Moreover—a still more
interesting point—the Tneaning as well as the form is parallel: Zeus the Father,
As initiated Kouros the
Joung god has come to maturity of his functions,

39 16 oM 8 ér Kapdlos drBpir EBaoy

"Dpa rohvdreno: dp-

Xow godlopara* wiy & elpbyros Epyow.
Tal Awvboov wéfer éépaver
olr Soyhdrg Xdpires difupdpfy ;

Vi
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Why is the Dithyramb .w;:-m..miumw 4%5 does the Bull-

driving Dithyramb come gw;r. the Charites ? G o ol
Pindar no doubt was thinking of the new Gr i

but behind them come the figures of ,.&m oEW. ke ww i

Givers of all Increase, the Horae who bring goE am ME&EEW

Spring, be he Bull or human Kouros. In our oldes

aumum &ﬂWMMMM.ﬁNM MMMM. Question Plutarch asks, ‘ Why m,o _&M

éoawa of Elis summon Dionysos mu.ﬂvo# hymns ﬂo, wwmw_mwm.mnm

with them with his ball-foot 2’ m«.%miw Plutarch preser

the very words of the little early ritual hymn—

In Springtime, O Dionysos,

To ._..WM %M_u‘ temple come,

To Ehs with thy Graces,

Rushing with thy UE_‘?J? come,
Noble Bull, Noble Bulll.

Fia. 53.

; r his own question and at

o i ﬁwmm Y mﬂmawa_phwﬁmﬂ_mm“m”v ‘that %EM entitle the god

oy M.zonmm: ‘mum as m” bull himself,......or is it .ﬁrpd many hold

a8 borm 0 M e the beginner of sowing and ﬁ_osmr._umm. MH@ vmwm

e ﬂgowmuﬂ. H“Mmmnmmmp the holy Bull was the beginner (apxnyos)
seen

of ploughing and sowing.

"ENOely fp & Addvuge
*ANelwy €s -.99..
ayrin _q.,a.» xapiresow,
m.W vaor Tip Pobyp qo_mﬂ B
i Bl e d convincing emendation
i ine Mr A&. B. Cook's m_E,Em an nvine gt lion
I adopt I the Mﬂ; :Mm_.w?w fipw does mot exist, mown.m_mmﬂm Wﬁwﬂﬂﬂ%ﬁﬁon
L8 H mw_ao s ..uq.wsq observing ‘non ausus sum qﬂmm substituere,
w%mm%p%.ﬂ mwo EME,P Wa__x...ia maﬂﬂ:ﬁw m&?ﬂv mmaﬂm ma.ucq_ Sl
j iy g7t kal Pov 0 :
n‘.a,t. nmﬁmwﬂwwcﬂhﬂwﬂwﬂ%ﬁggm Tow Gedv dpyydw yeyovévar voulfovat
\ead) OTL K
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On a cameo in the Hermitage at St Petersburg in Fig. 531
we see the ‘noble Bull’ rushing ‘with his bull-foot’ and he ig
coming ‘with the Charites’: they are perched, a group of three,
oddly enough between his horns, Above the holy Bull are the
Pleiades®; their rising twenty-seven days after the vernal equinox
was the signal in Greece for the early harvest. The women
of Elis ‘summon’ the Bull, sing to him, praise him ; but after all
if you want a Bull to come to his holy temple, it is no use
standing and ‘summoning’ him, you must drive him, drive him
with a ‘Bull-driving Dithyramb.’

From the leaders of the Dithyramb Aristotle has told us arose
tragedy, the Goat-Song. Vet the Dithyramb is a song of Bull-
driving. The difficulty is not so great as it seems, Any young
full-grown creature can be the animal form of the Kouros, can be
sacrificed, sanctified, divinized, and become the A gathos Daimon,
the ‘vegetation spirit,” the luck of the year. All over Europe we
find, as Dr Frazer* has abundantly shown, goats, "pigs, horses,
even cats can play the part. Best of all perhaps is a bear, because
he is strongest; this the Athenian maidens remembered in their
Bear-Service (dprrela). But bears, alas! retreat before advancing
civilization. Almost equally good is a bull, if you can afford him.
But in Afttica, as Alciphron has told us (p. 173), & bull was too
expensive. A goat is not a bad life-spirit, as anyone will quickly
discover who tries to turn him back against his will. Crete, the
coast-land of Asia Minor, and Thrace, as we know from their coins,
were bull-lands with abundant pastures. Attica, stony Attica,
1s a goat-land. If you go to Athens to-day, your morning coffee
is ruined because, even in the capital, it is hard to get a drop of
cow's milk. Instead you have, as an abundant and delicious tood
sour goat's milk, ycaodpre.

On the archaic patera in Fig. 54¢ in the British Museum® we

1 Baumeister, Denkmiiler, Fig. 413, p. 877.

? For the Pleiades and their importance in the farmer’s year cf. Hesiod 615 and
619. See A. W. Mair's Hesiod, Poems and Fragments, 1908, Addenda, p. 136. Prof.
Mair quotes the scholiast on the Phaenomena of Aratos, 264 ff., who says the Pleiades
rise with the sun at dawn when he is in Tanrus, which with the Romans is in April
The bull on the gem may have some reference to the constellation Taurus.

# The Golden Bough®, 1. 261—269. For the Bear-Service see my Myth. and
Mon. of Ancient Athens, p. 410.

4 Myth. and Mon. of Ancient Athens, p. 289, Fig. 30.

% Cat. B, 80, published by C. H. Smith, J.H.S. 1. PI. T, p. 202. See also Class,
Rev, 1. (1887), p. 315.

?
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The most ancient Dionysia at Athens were, Thucydides® tells
us, in the month Anthesterion, the month of the rising of the
dead and the blossoming of flowers. At the Anthesteria were
dramatic contests known as Pot Contests?, but we know of no
Dithyramb, and no Bull-sacrifice. On the eve of the great Dionysiac
festival, the Epheboi of Athens, the Kouroi, brought the image of
Dionysos by torch-light into the theatre. They brought him by
night—for was he not yukTéios, vuktimohos ¢ They brought their
Greatest Kouros in human shape, an image such as we have seen
on the vase, but, in the same procession, they brought their
god, their Kouros, in animal shape—a splendid bull. Surely
as they went they sang their Bull-driving Dithyramb.

It was expressly ordained, an inseription® testifies to it, that
this bull should be ‘worthy of the god. Worthy of the god
forsooth! Why, he was the god.

dkie Tadpe, dbe Tavpe

Tt will not have escaped the reader’s attention that one, and
perhaps the most important, portion of the scene on the sarcophagos
has been left undescribed. To the extreme right (Fig. 31, p. 161) is
a small building variously interpreted as tomb or sanctuary; it is
richly decorated. In front of it stands the closely draped figure
of a youth, by his side a tree, and in front of him a stepped altar.
To him approach three youths bearing offerings. The foremost
brings a moon-shaped boat, the two last bring, not the blood of the
dead bull, but young bull-calves, leaping and prancing ; the some-
what irrelevant pose of the calves reminds us of the bull on the
fresco of Tiryns. All three youths wear strange beast-skin robes*

1 gr 15 xal 70 ér Alpvais Awvbooy (¢ Té dpxaibrepa Acovioia T Swdexdry woteiTat
év pypi "AvBeornpidn). For the whole question of the various Dionysia see my
Primitive Athens, p. 85. The significance of the Anthesteria in relation to the
Dithyramb and the drama will be further discussed in chapter vrr.

2'Schol. ad Ar. Ran. 218 fyovro drydves abréfe ol xurpwol raholpevor. See
Primitive Athens, p. 87, note 6. .

3 'Bgnu. 4098, 1. 11 eladyaryor 8¢ ral Tdv Awvvgov amo Tiis éoxdpas els 78 BéaTpov
JETE PWTOS xal Emeppay Tois Awovvaios Tafpoy dfov Tob Beod, 8v xai Evray év g lepd T

ouIry.
o Wﬂm:on Paribeni has shown (op. cit.) that these celebrants, male and female,
wearing beast robes, are ¢girded with sackeloth.’ Our word ¢sackcloth’ is the
Hebrew _u.ﬁ Assyrian sakku, Coptic sok, which gave the Greeks their gdcxos. It
means simply rough, hairy beast-skin. In the familiar Bible passages, it will be

noted that when sackecloth is worn it is nmot a complete dress, it is an extended
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like that of the woman celebrant, but their procession seems to
have nothing to do with hers, for they are turned back to back.
Two interpretations of thescene have been offered. Dr Petersen?,
whose theory as to the meaning I have, in the main, followed,
holds that the building to the right is a sanctuary, the figure in
front of it a god, Dionysos, closely draped because phallic.
Dionysos is here as god of fertility, worshipped in spring ; the
tree beside him marks one of his aspects, as Dendrites. A more
widely current interpretation, offered. by the first publisher
of the sarcophagos, Sig. Paribeni?, is that the &::&nm is a
tomb, the figure in front a dead man, a hero. The boat and
calves are offerings to the dead man, the boat in Egyptian fashion

provided for his journey, the young bulls to revive his life and
strength. _

We are now brought face to face with an all-important
question, Is the spring 8pcuevor on the sarcophagos conceived as
celebrated in honour of, in relation to, a god or a mortal, Dionysos
or a dead hero? Further, since, as we have seen, drama and
Spwpevov are closely connected, this question leads straight on to
another problem, ‘Does Greek drama arise from the worship of
Dionysos, or, as has been recently maintained, from the worship of
the dead?” This question is not a mere curiosity of literary
history, still less is its importance to be measured by the
heat of a passing controversy. The answer lies, I believe,
deep down in the very nature of religion, and in that peculiar
quality of the Greek mind on which the differentiation of
their religion from that of other peoples depended.  The
solution can only be attempted after a very careful analysis

of the meaning of the terms employed and especially the
term hero.

loin-cloth, girt on as in the case of the celebrants on the sarcophagos, e.g. Isaiah iii.
24, deseribing the mourning of Ziou, says, ‘ Instead of wel set hair there shall be
baldness, and instead of a stomacher & girding of sackcloth,” and again in Psalm
xxx, 12:

‘Thou hast tarned my heaviness into joy:

Thou hast put of my sackeloth, and girded me with gladness,”
The wearing of sackeloth was in all likelihood originally not merely a sign of

mourning, but a means of magical identification with the holy, sacrificed beast.
L Jahrb. d. Arch. Inst. 1909, p. 162.

? Supra, p. 158, note 1.
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